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When so many talented designers choose the same architectural design software to drive business forward, it's more than a 
trend. It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms 
powerful BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as 


well as superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you? 


Call 1-877-202-9303 or visit www.vectorworks.net/LA to find out more. VCCLAT WORKS 
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It starts with опе сап. То feed the hungry. ER 
To lift the spirit. To change the world. Rin HAM 
Canstruction's inaugural Los Angeles | 
Design/Build Competition will put a visual 
spotlight on hunger while showcasing the Los 
Angeles design community's best and brightest. 


Think you have what it takes to design and 
build a structure made of nothing more than 
canned food, ingenuity and luck? Enter today. 


Who: Teams of Los Angeles Architects, Engineers, Contractors, Designers and 
Students attending Schools of Architecture, Engineering and Design 


What: Design & build structures made entirely from canned foods within a 


10' x 10' x 8'h space. 


When: July 14: Kickoff Meeting 


Aug. 25: Deadline for Entry 


Sep. 28: Build Night 
Sep. 29: Judging and Media Day 
Sep. 30: Awards Gala 

Sep. 29-Oct. 4: Open to Public 


Where: Westfield Fashion Square 
14006 Riverside Drive, Sherman Oaks 


To benefit the Los Angeles Regional Food Bank 
How: Complete entry form below. Entry fee $200. 
Make check payable to 


"Los Angeles Regional Food Bank" 


Damian Carroll, Office of State Senator Jack Scott, 
215 М. Marengo, #185, Pasadena, СА 91101 


Note: Complete rules and regulations will be emailed upon receipt of entry form. Teams аге respon- 


sible for acquiring canned food. 


Los Angeles, Westfield Fashion Square. Art direction and design: Woodbury University. 


canstruction inaugural los angeles 
design competition 


call for entries 


Sep. 24: Food delivered to shopping center 


For further info contact Damian Carroll at (626) 683-0282, Damian.carroll@sen.ca.gov, 
www.canstruction.org. Sponsored by Society of Design Administration, American Institute of Architects 


CONTRIBUTORS 


ROBERT BERGER, owner of Berger/Conser Architectural Photog- 
raphy, has photographed architecture and interior design in the 
U.S. and abroad for nearly 20 years. His images have been pub- 


lished in various books and periodicals, and his work has been 
exhibited nationwide. Berger is the co-author of The Last 
Remaining Seats: Movie Palaces of Tinseltown and the author of 
Sacred Spaces: Historic Houses of Worship in the City of Angels. 


ELIZABETH BRINK і5 a designer and strategist with Gensler's 
consulting practice. Her work focuses on exploring the intersec- 
tions of human behavior, organizational performance and the 
built environment. A native Angeleno, Elizabeth Brink grew up in 
the orange groves of the San Fernando Valley and has watched 


СА communities evolve over more than three decades of 
development. She holds degrees from Princeton University and 
UCLA School of Architecture and Urban Design. 


WILLIAM H. FAIN JR., FAIA, studied at UC Berkeley, Harvard's GSD 
and Manchester University. Prior to attending Harvard, Fain 
worked as an urban designer in the Office of Midtown Planning 
& Development of New York City. During and following graduate 
school, he served as senior architect and urban designer for 
the Boston Redevelopment Authority. Later, Fain worked as 
senior architect and urban designer for the New Community 
Development Corporation in Washington, DC. He joined Pereira 
Associates in 1980, and has served as director of urban design 
and planning for Johnson Fain since its inception. His urban 
design work has been recognized with several national AIA and 
Progressive Architecture awards, and his "LA Greenways Plan" 
was shown at MOCA in the "Urban Revisions" show.He has won 
two fellowships from the National Endowment of the Arts and, 
in 2002, the Prix de Rome at the American Academy. Fain has 
taught at USC, SCI-Arc and UCLA Extension. 


ROBERT SCOTT ROSS is a Los Angeles-based freelance writer 
whose body of work traverses a number of creative disciplines, 
from music to architecture. Before exploring the history of 
prefabricated housing, Ross demystified queuing theory for 
LA Architect readers (March/April 2006). His next assignment has 
him identifying the sensory aspects of retail design. 


CORRECTION 

In the May/June 2006 issue, we mistakenly credited two 
images featured in William H. Fain Jr., FAIAs AIA Report entitled 
"Crash." The first image, on page 22, should have been credited 
with the following: Carlos Almaraz, Suburban Nightmare, 1984 
LE.10f 25. Etching and aquatint. 23 J4" H x 34 V?" W. Courtesy of 
Patricia Correia Gallery, Santa Monica, CA. The second, on page 24, 
should have been credited with the following: Carlos Almaraz, 
Blue Crash, 1984. Acrylic on paper. 23 4" H x зд V?" W. Courtesy of 
Patricia Correia Gallery, Santa Monica, CA 
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1344 4th Street 
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CA 90401 
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Whenever I talk with people about the magazine's theme—in this 
case "living"—1 am inevitably hit with the same question: What 
does that mean? І almost always hesitate before answering— 
anticipating their own definition and wondering if it would match 
ours. "Oh, you mean residential design" many quickly concluded 
when discussing this issue. And we do. 

But we also mean the experience of life—how we have lived, 


live now and can live, presumably better, in the future. And so we 
delved into exactly those things, addressing the past through an historical exploration of prefabri- 
cated housing and the future on both the micro—Patrick Tighe's recent Fine Living: 2026 installation 
at the L.A. Mart Design Center—and the macro levels—Elizabeth Brink's series of interviews ОП 
communities of the future. The present can be seen in the New Design section, which includes 
several projects that address the need for smart, dense planning and design. The aesthetics are wildly 
different, but the common thread exists: These are multi-family residences, some of them sustainable, 
all of them thoughtful, that people, even Angelenos, would want to inhabit. 

Whatever the interpretation, one thing is certain—architects and "living" have an inexorable 
relationship. End users—people—occupy homes, apartments and hotels designed for living, even on a 
temporary basis. People are no longer content with mere shelter; they crave environmentally friendly, 
fashionable, community-oriented spaces, and, as evidenced in this issue, architects are delivering. 


Your Editor, 
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WORK SMARTER, 
FASTER, BETTER WITH `” 
CAD CONSULTING $i 
FROM MICRODESK. 


Is your CAD Manager stretched too thin? With over 34 seasoned application engineers 


and developers at your disposal, only Microdesk can help you fill gaps in expertise and 
implement the improvements you need to save steps, time, and money. Complete 
projects on time, on budget, and on target. Get more projects, win more business— 
and work wonders. 

When you choose Microdesk as your CAD advisor, you always get: 

m Complete CAD Management services that save you money on personnel 

m Anoutside point-of-view to help you make critical, unbiased decisions 


m 3-5 year CAD Master Planning to get you where you want to be 


m Billable options to provide full CAD Management services or to supplement 
Autodesk your CAD Management staff 


Authorized Training Center 


To find out more about how Microdesk CAD 
Autodesk Management can help you succeed beyond measure, 
Premier Solutions Provider call 866.695.2495 or visit www.microdesk.com. 


MENU [А Microdesk 


Y АТА IRVINE LOS ANGELES 866.695.2495 microdesk.com Succeed beyond measure.” 


As Los ANGELES IS CURRENTLY EXPERIENCING 


are being in-filled and built-out, this issue of 
LA Architect about "living" seems timely and 
appropriate. Los Angeles is unique by virtue of 
its benign climate and lifestyle. While housing 
design is evolving, the neighborhoods thus 
ted will not be cast in the old mold 
Change offers the city an opportunity to 
improve and enrich itself by building upon its 
ntrinsic strengths 
Five years ago our firm, Johnson Fain, was 
invited to compete internationally for the 
design of four square miles of Shanghai, 
located down-river from the Bund and across 
the Huang-Pu River from Pudong. Like military 
base closures in the U.S., China was decom 


missioning a naval air station for conversion 


to civilian use. We had 15 weeks | 
proposals for the redevelopment of this land 
including interim and final presentations 

As we began, we realized that the government 


had provided an ope 


ended program wit! 
many possible interpretations. We couldn't 
imagine making the interim presentation with 
only one scheme. Consequently, we developed 
three concepts—involving substantially more 
work—but this was a risk that we felt had to 
be taken. Each option addressed a different 
aspect of China's future—nothing less than 


big ideas for a country building major cit 


= 


additions 

First we offered our audience of 4oo engineer 
and government officials the “Green City 
representing an ecologically sustainable plan 
that resonated with efforts by the government 


to promote environmentally ensitive 


The “Good Life City” 


The Endless Summer 


development. The next option we presented 
was the "Knowledge City" Understanding 
that China's future prosperity depends upon 
unleashing its intelligence through education 
this plan augmented three surrounding 
universities with a central high-technology 
campus and satellite learning centers in the 
neighborhoods. The third option assumed a 
prosperous future for China, with its people 
having leisure time to enjoy the fruits of their 
labors. We termed this the "Good Life City," in 
which people live active outdoor lives and 
enjoy boating, golfing and tennis in a garden-like 
setting. Informality is this city's contour. 

The audience seemed confounded. We were 
not certain that they were willing to play our 
conceptual game. The chief administrator 
understood what we were presenting, but we 
had no idea whether she valued it. Returning 
to Los Angeles we awaited their comments, 
with six weeks to final presentation. The first 
and second weeks went by—no response. At 


that point we decided to combine “Knowlec 


and "Green." Finally, toward the end of the 


third week, we received a concise e-mail 


Mr. Fain, 
We like "Good Life City." 


Sincerely, City of Shanghai 


Our team was thrilled. Not only did they 
play the game, but they chose the alternative 
closest to our hearts, acknowledging a city not 


only of knowledge and sustainability but also 


of fun, of indoor-outdoor living, of informality 
and creativity, of health and wellness—like a 
little bit of Los Angeles in their city 

"Living" in L.A. serves up a way of life that 
others seem to want. To most, our lifestyle 
here represents a very compelling model 
of the "good life The 19605 John Van 
Hamersveld's poster "Endless Summer" recog- 
nizes key aspects of this: beach life orientation 
and our iconic worship of sunny outdoor living 


and sports 


There is informality here; new residents and 
visitors seem to leave their baggage behind 
My friend John Freeman worked in the White 
House as a young executive in the 1970s. He 
had never been to California before, and he 
boarded a plane in his three-piece suit only to 


be greeted at LAX by five federal officials in 


Levi's, open shirts, sandals and gold chains 
After a five-day workshop, John had fully 
adapted to L.A. by exchanging his suit for 
loose-fitting clothes. He was then on to San 
Francisco for another week of meetings. With 
his newly acquired Southern California attire 


he disembarked at the San Francisco airport, 


© Ed Ruscha, image courtesy Gagosian Gallery. 
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where һе was greeted by five federal officials 
n three-piece suits. L.A. is one of a kind 
Here, we shed our buildings like old clothes 


Ed Ruscha's L 


s Angeles County Museum on 
Fire references giving up the old for the new 
Both his and David Hockney's work embody 
the alluring physique of the region. Their 
paintings identify the tactile qualities that 
embody the "good life." These qualities ar« 

powerful that this lifestyle led to a winning 


scheme as far away as Shanghai 


As Shanghai looks to the legacy of L.A., our 


city moves unreflectively toward its future, 
intensifying and becoming more urban. Will 
the "good life" evolve with these transforma 
tions? In the 1930s Lewis Mumford said L.A 


embodied "a collective effort to live a private 


life." But with densification this privacy—as 
accommodated in the private gardens like 
those of Hockney's swimmers—is decreasing 


In the evolution of the "good life," our public 


realm must have [he qualities that have 


heretofore been mainly reserved for private 
spaces. The domination of suburban backyards 
may give way to new public gardens along the 
L.A. River or at the Cornfield. Newly created 
plazas at LA Live! and Grand Avenue will 
become locations for public gatherings 
Streets, no onger merely conduits for transport 
may become bustling places for pedestrian 


city lose 


activity and lively interaction. Will the 


5 way or reinvent its future 


WILLIAM H. FAIN JR., FAIA 
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Living 


Life in Southern California sure has changed. With the U.S. Census Bureau's 
conclusion in 2005 that Los Angeles is the most densely populated place in the 
continental United States—an unexpected realization for many, even those of 
us living here—Southern California architecture is changing, too. Though local 
designers still get plenty of boutique beach houses and high-budget private 
residences to satisfy their lavish urges, multi-family residential projects— 
from affordable housing to downtown lofts to progressive master planning 
projects—are currently dominating many architects' portfolios. In recent years, 
(.А.5 downtown, long a last-resort for people with a down payment, has been 
transformed into a trendy, desirable living destination. Also interesting, ideas 
most frequently associated with city centers have been slowly inching toward 
the Pacific. It appears Hollywood and Marina Del Rey, in particular, are poised for 
dramatic transformations, with Hollywood's rebirth being marked by several 
multi-unit residences befitting of the neighborhood's glamorous past, and a 
former industrial neighborhood in beachside Marina Del Rey shedding expec- 
tations and recreating itself as a dense, urban-style residential neighborhood. 
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e-teepee, 
New Home on the Range, 
A Housing Ideas Competition 


LocarioN: Denver, Colorado 
DESIGNER: nonzero\architecture 
WEBSITE: www.nonzeroarch.com 


e-teepee, a response to an AIA-sponsored competition 
for the seminal unbuilt, single-family house of the 
twenty-first century, merges ancient forms of vernacular, 
ecological habitation with contemporary culture and 
technology. The competition, which had sustainable 
design principles and economic and social issues asso- 
ciated with housing at its core, called for a two-car, 
three-bedroom, two-bathroom program. 

Although sprawl proliferated by suburban housing is 
not sustainable in itself, e-teepee attempts a balance 
within the given context. Flexible spaces encourage 
mixed uses and a combination of live/work arrange- 
ments. Zoning of public and private areas, linked with 
intermediate transitional spaces, urbanizes and densifies 
street facades while providing recreational space 
between lots. Flexible-use lofts replace garages; space for 
cars is possible, but not mandated. A modular, flexible 
construction approach allows adaptations over time. 

Standard infrastructure includes integration and 
automation of building systems and energy manage- 
ment, resulting in a “smart,” interactive environment. 
Other sustainable principles are incorporated 
throughout—from fly-ash-concrete to grass roofs to 


photovoltaic elements to the highly sustainable and 


I 


ontrollable cellular foil-membrane skin 


intelligently 
that offers changeable transparency and strong 
energy performance. Additionally, prefabrication of 


modular parts and standardized elements improve 
p 


economic feasibility. 
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Carpinteria Beach House Remodel 
LocarioN: Carpinteria, California 

DESIGNER: E4 Architects 

WEBSITE: e4arch.com 


Located between the Pacific Ocean and the Carpinteria 
Salt Water Marsh Reserve, this classic beach home 
from 1947 had a number of limitations when new 
owners purchased it in 2000. For starters, due to its 
crude wood-framed board-and-batten construction, it 
could only be used during the warm summer months 
Additionally, the elevation of the existing first floor 
and overall low roof heights precluded views of the 


ocean from the living room, while the location of the 
existing kitchen obstructed views of the marsh reserve 
and coastal foothills. 

In the remodel, E4 Architects took advantage of 
views available at a new second story, provided a 
plan to comfortably accommodate several guests, and 
created a low maintenance, year-round retreat with 
1700 square feet of indoor living space. To maximize 
views, a 700-square-foot open-plan second-floor 
addition containing most communal living spaces 
was added, with the first floor containing its own 
family room, bar, adjacent beach-side deck, and three 
bedrooms and bathrooms. The selection of finish 
materials, such as vertical select-knot cedar and copper, 
and systems was based on the client's need for practi- 


cality and low maintenance. 


The Hollywood 
Location: Los Angeles, California 
DESIGNER: Kanner Architects 
WEBSITE: www.kannerarch.com 


The Hollywood, a 54-unit building, is the first for-sale с ] " | г 


condominium development іп a part of Los Angeles ї 
populated mostly by rental properties. A Modernist MEA 
facade features high-end contemporary forms tempered | 
by the warm hues of а wood-composite exterior. The 
top level features double-height penthouses with 
mezzanines, while the first four levels are comprised 
of flats. Inside, 17-foot ceilings create spacious living 
environments punctuated by high-end minimalist 
design. Two levels of subterranean parking accommo- 
date 135 vehicles. 

Each unit in the multi-family u-shaped building is 


listinguished by unique balconies and windows that 


give residents a sense of place and the pleasure of 


outdoor living in an urban neighborhood. Interior 


units and the central corridor open to a courtyard and 
its lap pool. Floor-to-ceiling windows provide generous 
views from every unit. Views focus on the Hollywood 
Hills to the north and the bustling Hollywood street 


scene to the east, south and west. 


Stream Hotel 
DESIGNER: Lookinglass Architecture and Design 
Wessite: www.lookinglass.us 


The Stream Hotel v 


of formal and poetic structurings, utilizing devices of 


vas developed to spatialize a field 


collage, hybridization and transformation to awaken in 
each of us the imaginative capacity to see figures in 


clouds. Lookinglass' approach to the design was to 


establish synergistic relationships between the cultural 


implications of the particular program and a palette 
of symbolic meaning-structures. Any hotel room is 
somewhat generic, with its episodic inhabitation by a 
series of guests spanning the gamut of cultural back- 
grounds. This mode of occupation is also unusual in 
being simultaneously impersonal and intimate. These 
factors combine to make the hotel room a uniquely 
appropriate venue for work encompassing novel, unex- 
pected and hybridized readings of cultural symbols. 
The spatial envelope of each standard-sized gue- 
stroom flows from the interactions of three primary 
symbolic forms: the lotus flower, the butterfly and the 
peacock eye. Each is paired with specific programmatic 
functions of the guestroom. Once deployed, these 
forms coalesce to produce the fluid shell of the room 
each form visible only as a moment within a larger 
continuum. With the room becoming a vessel for dis- 
covery and contemplation of cultural and personal 
meanings, each hotel guest is invited to explore and 


interact with these symbolic structures. 
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EAT, LLC (Eucalyptus Avenue Townhomes) 
LocarioN: Inglewood, California 

DESIGNER: William Adams Architects 

WEBSITE: www.wadamsarchitects.com 


Developed for a nonprofit affordable housing agency 
in the City of Inglewood, this moderately dense (35 unit 
per acre), 24-unit housing project is one of the first 
developments in Southern California to be based on a 
community land trust model. It aims to develop identity 
by providing a village atmosphere, which is achieved 
through the varied use of simple building elements 
combined to form different, varying-scale unit types 

All of the units, which are based on the varied configu 
ration of four basic building elements, are of townhouse 
configuration with private exterior space and semi- 
private access to the individual unit. Each unit has a 
four-foot wide circulation spine connecting the front 
door to the open space and linking all of the program 
spaces within the unit. This spine and other building 
elements are combined to form the five basic unit 
types, which are then scattered throughout the project. 
This allows for the development of a varied building 
section and elevations with a minimum of complexity 
and the benefits of repetitive construction. Throughout 
the courtyard and exterior spaces, a wood scrim wall 
element serves to knit all of the public spaces together 
and provides the units with shading and screening. 
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Grand Lofts 


LocATION: Los Angeles, California 
DESIGNER: Killefer Flammang Architects 
WEBSITE: www.kfparchitects.com 


Killefer Flammang Architects' Grand Lofts project 
transformed an essentially abandoned and forgotten 
building, built in 1927 as a warehouse for the Pepperdine 
Automotive Supply business, into a vibrant, living part 
of the city. Located near the Staples Center, the 66-unit 
project is significant in its re-use of an existing four- 
story structure as the base for three additional stories 
of new steel construction. 

All of the units on the existing lower four floors have 
closely spaced 28-inch diameter sandblasted concrete 
columns, while the top three floors of construction have 
exposed steel columns and steel decks. In order to bring 
natural light into the building, a courtyard was cut 
through all floors including the basement. This allowed 
for additional units and balconies and created unique 
light-filled two-story units at the basement and first 
levels. To mitigate noise, sound baffles were added at 
the new courtyard walls. Vertical pilasters tie the old 
building and its detailing to the new structure above, 
and new pop-out elements on the east elevation provide 
distinctive spaces that float above the city below. 
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Assisted Living Residence апа 
Ministry and Holy Spirit Retreat 
Center, Sisters of Social Service 


LOCATION: Encino, California 
DESIGNER: Gonzalez|Goodale Architects 
WEBSITE: www.gonzalezgoodale.com 


Faced with a semi-rural setting that included historic 


architecture, dense oak trees, dramatic internal topc 


raphy and landscape, and a small central courtyard, 


Gonzalez|Goodale Architects was challenged with creat- 


үз аты THIRD FLOOR PLAN 14-109 


ing a design that met the Sisters' needs while preserving 
and respecting the richness of this natural context. 

The new housing facility is an 18-unit, 18,000-square 
foot addition to an existing 19205 Revival-style manor 
house located adjacent to a lake. The building design ] 
resulted in a predominately east-west orientation with 


a three-sided glass gathering room facing the lake. The 
9 š 


glass gathering space is protected from solar heat gain ! t 
and glare by an aluminum sunscreen and the surround 


ing deciduous trees. The exterior elevations respond to 


the sun with minimal, yet articulated, fenestration 
while providing natural daylighting from a central 
clerestory. This 32,000 square-foot Ministry and 
Retreat Center is an addition to the existing chapel and 
is one component of an overall campus plan. The new 


facility consists of meeting spaces, 24 retreat units, 


administrative areas and a new chapel foyer. Foremost 


in the development of the design was the Sisters’ ecu- 


Solar Forest: A Regenerative 
Urban Neighborhood 


Location: Los Angeles, California 
DESIGNER: Urban Building Workshop 
WEBSITE: www.urbanbuildingworkshop.com 


menical mission and the importance of community life 
The resultant design engages the natural landscape, 
and provides opportunities for personal contemplation, 


intimacy and communal gatherings. 


The Small Lots, Smart Designs competition, a partner- 
ship between the L.A. City Planning Department and 
Enterprise Community Partners, called for innovative, 
create design solutions for the purpose of developing a 
catalogue of design templates for infill lots in Los 
Angeles. Urban Building Workshop's winning response 


imagines more than simply building a couple of small 


houses on a subdivided lot—the Solar Forest gives 
people spaces to interact and forge community links, 
re-energizes a neighborhood by increasing the value of 


the subdivided lots, and generates power to benefit 


the larger community's energy needs. 
Offering a variety of home and property sizes, the 


EM 


design provides for different outdoor spaces, with public 


life at the street level, quieter semi-private spaces 


1 


/ 


between houses, and a private area for each home. Тһе 


| 
| 


homes аге designed to minimize energy and resource 


use during their life through the use of photovoltaic 


П 


NNM 
JI 


systems, panelized wall construction and advanced 


1 


" 
|| 


framing techniques, recycled content and salvaged 
building materials, appliance and envelope measures 
surpassing California Title 24 requirements, trellises to 
shade the homes, and landscaping to moderate heat 
absorption. The most critical sustainable decision, how- 
ever, is the one to build in already developed urban lands 


where resources, infrastructure and people already exist. 


ESSE EA 


ААА 


Ai. En 


552 


= e === — — 


— — 


“While SketchUp is great visualization software, it's also an integral 
part of our design process. Time and again, SketchUp has proven to 
be a highly valu есі tool that has expanded our ability to communicate 
with the client effectively in real time. We also have fun pushing it as 
far as It can ро.” 


Kevin O'Brien; Design Director, HMC Architects 


SketchUp 


from Google 


Visit www.sketchup.com to download a free trial of SketchUp Pro 5. 


Тһе Kuperberg House 
Location: Beverly Hills, California 
DESIGNER: Sintesi, Inc 

WEBSITE: www.sintesidesign.com 


The Kuperberg project, completed in early 2005, consists 
of the complete transformation of an existing 19505 
house from its original design into a modern one. 
Reflective of the firm's moniker—Sintesi, which is 
derived from the Latin root of "synthesis"—the project 
fuses art and architecture and includes Sintesi- 
designed integrated furniture. 

The master bedroom and bathroom were altered 
from traditionally compartmentalized spaces into a 
large open area. Slightly raised above the bamboo floor, 
the shower was conceived as a glass sculptural piece and 
appears to float at the center of this new space. In the 
kitchen, motion and continuity are emphasized by a lac- 
quered Masonite wood panel, which appears to travel 
along the walls of the space. All of the cabinets and 
appliances are contained within the panel structure, 
creating a sense of visual unity. Above, the kitchen lamp 
is structurally produced from plumbing materials, 
which come together with a lampshade laser-cut from 
a translucent sheet of P-95. The four unique counter 
stools were also shaped and designed using copper 
piping. The living room space was opened out to the 
existing garden by creating a set of three-pivoting glass 
doors. Outside, light block material is used to construct 
the trellis, bench and deck area. 


Element Lofts 
LocATION: Marina Del Rey, California 
DESIGNER: Cuningham Group Architecture, Р.А 
WEBSITE: Www.cuningham.com 


Тһе 50-unit Element project, sitting оп a tight, land- 
locked urban site in Marina Del Rey, is among the largest 
new-construction loft developments in the city. To define 
the residences as lofts, pre-cast concrete was selected, 
providing the solidity and finishes consistent with an 
urban loft product, while eliminating nearly two months 
from the schedule. The precast concrete technology 
eliminates the need for interior supports, allowing for 
huge living spaces and floor-to-ceiling windows. Natural 
light will extend 20-30 feet into the residence. 

The project design is inspired by the original loft 
conversions of warehouses and factories with simple 
straight lines, solid walls with large openings, delicate 
steel hanging balconies and shading devices. The 
project consists of four stories of residential space above 
two parking levels. The lofts will feature polished con- 
crete floors, large aluminum windows, and exposed 
concrete ceilings and services. Each unit will have a 
large private balcony, garage door openings, and 
track-sliding partition walls. Further emphasizing the 
urban loft lifestyle, Element is within walking distance 
of theaters, restaurants, grocery stores, boutiques and 
fitness clubs, as well as the beach and marina. 

Element will also be among the first residences 
nationwide applying for a LEED rating. The project із 
aiming for Silver certification. 
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Recyclable е Non-Polluting + Innovative + Low Maintenance + User Friendly 


Superior Quality + Craftsmanship + Safety Conscious + Versatile 
High Technology + Resource Management + Responsible Manufacturing 


Showroom and dealership inquiries: 800.311.0681 + www.valcucinena.com 


DESIGN INTEGRITY 
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480 Baristo 
Palm Springs Modern Experiment 


LOCATION: Palm Springs, California 
DESIGNER: DesignARC Los Angeles 
WEBSITE: www.designarc.net 


As part of the City of Palm Springs' current revitalization, 
DesignARC, in collaboration with Palm Springs developer 
Dennis Cunningham, has sought to contribute to the 
area's ongoing tradition of modernism, while providing 
for a much denser urban paradigm, through 480 Baristo, 
a multi-family development within the heart of the city. 

A dense weave of home configurations, the site con- 
sists of a “carpet” created by interlocking buildings and 
private outdoor spaces. Despite the project's relatively 
high density, each of the 48 homes sits on its own 
parcel, allowing every two-story unit to embrace its 
exclusive outdoor courtyard and pool. Varied organi- 
zational schemes are all defined by double-height 
living spaces and second-floor bedrooms—some with 
detached poolside guesthouses. Basic volumetric forms 
interact with flat and folded planes creating specific 
apertures for mountain views, and defense against the 
strong desert sun. Completed in the summer of 2005, 
the 480 Baristo project aims to renew the city within 
the context of a greater collective urban spirit. 
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Kozely/Farmer Residence 
LOCATION: Venice, California 
DESIGNER: Sant Architects, Inc. 

WEBSITE: www.santarchitects.com 


Drawing upon the Southern California setting, Sant 
Architects created a home in which light is a concrete 
architectural element activating scale, volume, line and 
perception. With sculpted skylights discretely positioned 
in walls and ceilings, light becomes the primary element 
of the Kozely/Farmer Residence, enlivening the space 
and articulating its composition. "Of all the tools at 
our disposal, the most profound is light," says Sant. 
"It's a powerful, yet intuitive, architectural source that 
animates and gives form to everything." 

In this densely populated, bustling beach community 
of small cottages and homes, Sant chose to avoid 
vertical distraction by building a low-slung, single-story 
series of three pavilions. The first pavilion is composed 
of the kitchen, dining room, a guest room and office. 
The living room, master bedroom and bath, separated 
by a fireplace, comprise the main volume; the third 
contains the garage. With metal shed-roofs pitched in 
alternating sequence, the three simple stucco volumes 
are carefully sited to define a variety of unique garden 
rooms, intimately joined to the spaces within. The 
subtle shifting of interior volume defined by these roofs 
balances serenity and dynamism, while the limited 
palette of thoughtfully utilized materials adds to the 
refined presence of the home. 


SHOP THE GALLERY 


LoPresti and select vendors will donate 1096 of sales from your first order through 
September 6, 2006 to the AIA/LA Green Educational Initiative. Contact us for details 


Elmes Custom Door Handles 


Pacific Design Center | 8687 Melrose Avenue, Blue 239 
West Hollywood, СА 90069 | 310 230 7770 info loprestigallery.com 


www.loprestigallery.com 


GALLERY 


Blue 239 


A ground-breaking new concept in 
architectural products' showrooms. 
Featuring some of the world's 

finest lines of estate and custom 
doors, decorative and functional 
hardware, windows, exotic wood 
flooring, architectural mouldings, 
fireplace mantles and more. Select 
from Asian, Classic, Contemporary, 
Mediterranean, Pure Custom, Modern, 
Traditional, Tuscan and many other 
styles... or design your own. Serving 
residential, multi-unit, contract 

and hospitality design professionals. 


To-the-Trade 


3 AIA/Los Angeles 


e of Architects 


loPRESTI 


ARCHITECTURAL ELEMENTS 


A 
Twenty years after introducing the seminal Stratos fan, Modern Fan Company 
founder Ron Rezek is still innovating cool ideas. Meet the Pharos—Rezek's solu 
tion for a large-scale ceiling fan with both outstanding air distribution and a 
quality light source. The five-blade Pharos spans either 42 or 52 inches and 
offers incandescent or fluorescent light. Its mouth-blown glass light shade is 
marked by decorative louvers, which not only indulge aesthetic inclinations 
but also eliminate glare from the 120-watt light source. The Pharos' die-cast 
zinc components are finished in gloss-white powder coating or nickel plate 
with a matte lacquer coating; the blades are available in white, nickel or 
maple. Included with the Pharos are five- and 15-inch down rods. All Modern 


Fan Co. models come with a wall-mounted or wireless handheld contro! unit 


MORE INFORMATION: Modern Fan Company 
www.modernfan.com or 888-588-FANS 
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With its sleek, modern curves, the Aquarium line of out 
door/indoor furniture by Venice, California-based designer 
lan Dei Studio just might make you skip that dip and linger 
poolside a little longer. Named for their transparency, the 
Aquarium Lounge Chair and Side Table are fashioned from 
clear-tinted acrylic panels and marine-grade weather 
resistant plywood. Outside, the Aquarium furniture casts a 
double shadow as it radiates light; inside, its streamlined 
look complements most modern decors. An Aquarium 
Chaise completes the series. Aquarium lounge products 
are shipped in flat boxes and come ready to assemble 
(instructions included) 


MORE INFORMATION: llan Dei Studio 
www.ilandeistudio.com or 310-302-9222 


< 

The Swiss-engineered wogg-pavilion provides an innova 
tive source of shade and shelter with a design inspired by 
Chinese Lanterns and hang gliders. Though it appears at 
first glance to be little more than a playful sunshade, the 
pavilion is sophisticated and sturdy enough to serve as a 
gathering place for outdoor parties, receptions, weddings 
and other events. When not in use, the wogg-pavilion's 
collapsible frame and shell can be stored in a small, com 
pact bag, which can be transported anywhere and set up 
in minutes. Composed of nylon fabric, it is flame, wind and 
water resistant and comes in two sizes (small, 33 pounds, 
red or ivory and large, 37 pounds, orange or light grey) 


MORE INFORMATION: 
www.wogg-pavilion.com or 877-992-0818 
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Visit our Studio at: 


Knowing 
what counts. 


Poggenpohl Los Angeles hl 
Pacific Design Center * 8687 Melrose Avenue, Suite B 188 po 
Los Angeles, СА 90069 * Tel.: (310) 289-4901 * Fax: (310) 289-8527 

E-mail: corporate@poggenpohlusa.com 


To order our 184 page kitchen book, please send $22.00 to: Poggenpohl U.S., Inc. 350 Passaic Ave, Fairfield, NJ 07004. Dept. LAA 
Phone: 1-800-987-0553 or 973-812-8900 X 16 е FAX: 973-812-9320 www.poggenpohl-usa.com 


THE FINE LIVING: 2026 INSTALLATION, 


which debuted in March at the LA. Mart De 


~ 


tic energy of this 


st the frene 


enter am 


DesignWeek, may not immediately resonate 
Ë y 
tial home of the future. At 


as the quintesser 


1300 square feet,the project is intimate 


by Southern California standards, but ele 


f its design can survive any floor plan 


апа serve as a model for creative, fluid and 


flexil € live Work environ ents 
Produced by the L.A. Mart Design Center and 
Balcony Media s LA Architect and LA Ir je mag 


e Living: 2026 was realized by the four 


time National AIA award-winning architectura 


firm of Тїр! Architecture. Building on the 


ghe A 


- Fine Living: 2026 


momentum of last year's successful Fine Living 


The Loft Life installation by Los Angeles-based 
architect Joey Shimoda, AIA, the live/work cor 


cept space represents how design, technology 


and new Juct innovation, coupled 


һоте-рг‹ 
with "person-centered" design concepts, can 
address the evolving individual, occupationa 
and recreational needs and desires of the 
twenty-first century homeowner 


The crux of the pr 


singular form and 
an seamiessiy mort h 


Consequently, Tighe's environ 


ment contains three distinct yet symbiotic, 


areas—the kitchen and bathroom, central 


live/work/play space and the sanctuary 
which contrast in purpose while functioning in 
harmony with one another 

"The components of the space are an integral 
part of the architecture, with each designated 
area defined by its function," explains Patrick 
Tighe, AIA, 2006-07 Rome Prize in Architec- 
ture recipient and principal of Santa Monica 
based Tighe Architecture. 

Also at play are oppositional forces—the 
hard, modern face of work and technology 
versus the soothing, tranquil elements of home 
To merge basics with the future, these forces 
were articulated with the materials. Sleek, 
state-of-the-art technology was paired with 
organic, green components, such as eco- 
friendly materials like recycled-fiber textiles, 
natural cork flooring, stone composed of high 
quality aggregates, and a recycled glass garden 


"The space had two stories that worked 
together and played off of each other—an 
angular, hard kitchen area and a soothing, 
organic sanctuary element. Throughout the 
space, technology-related elements speak to 
the future, but even the kitchen, which is 
arranged around a massive, stainless steel 
island, harkens back to basic notions of 
preparing and eating food," says Tighe. "This 
project borrows from the past, while simul- 
taneously portending the future." 

Creating a space conducive of both harmony 
and productivity was one of the project's 
primary challenges. Working with today's 
state-of-the-art technology, materials and 
products, Tighe designed an environment that 
can accurately be described as serene, hip or 
professional, depending on the inhabitant's 
needs and desires. Through careful, function 


A simple, yet massive, stainless steel island by Arclinea symbolizes a linear kitchen 
of tomorrow. All components are self-contained in the 15-foot-long island offering 
seating for eight. While the form suggests a streamlined kitchen of the millennium, 
it also relates to the past in a primal sense, providing a gathering place for meal 


preparation, consumption and conversation. 


driven design and the ultimate in integrated 
technology, these moods can be accomplished 
through a few clicks on the computer. Using the 
ultimate in integrated technology, these moods 
are regulated by a central control system that 
can be accessed via a laptop, as well as from 
touch panels installed near the fireplace and 
kitchen. Visitors to the installation witnessed 
this transition first-hand—the mood during 


daytime ("work") hours was serene, but once 


DID YOU KNOW? 


— e Large capacity hard drives are getting 
i cheaper, but the average life span 
is only two to three years. 


— ê The average high speed CD media sold 
іп stores today begins decaying the moment 
you burn it, and can become unreadoble in 
two to three years due to the thinner emul- 
sions used to achieve the faster burn times. 


* Yes, your curent images are generated with 
digital cameras, but your older film based images 
are in a constant process of decay and decline. 


° Data written by older CD burners may 
, be in a format that is no longer readable by 
E modern CD/DVD readers. 


| ШІ HOSEL MANAGEMENT SERVICES 


by EZ Rocket 
Hosted Private FTP Servers 
Hosted Email with unlimited file size attachments 


Protected, searchable on-line catalogs of images and 
marketing materials with thumbnails, 
customized meta data, and direct download 
at low or high resolution ... all from your web browser 


High resolution "Digital Negative" Scans and 
digitazation of oversize artwork 


Color Management consulting, 
callibration, and implementation 


Prepress services 


Improve the quality of your visual assets with expert enhancement, 
color correction, repair, conversion, and manipulation 


DVD authoring, Flash animation and authoring, website design/input 


Created, designed, and built by imaging professionals specifically for and with input from the architectural community 


www.ezrocket.com 626°737°0357 
EZ Rocket * 131 М. San Gabriel Blvd. Suite 108 * Pasadena, CA 91107 


Тһе central living space consists of a raised plinth sheathed іп a translucent, honey- 
comb material. Lit from beneath, the lighting morphs in color and intensity to suit 
the mood of the space. A Panelite raised-floor system seamlessly integrates with the 
area's built-in lounge seating upholstered in eco-friendly Knoll textiles. The system 
transitions into the technology control center with its aerodynamic console outfitted 
with Apple Cinema Displays and Power Mac Gs Quads. Contrasting the info-driven, 
tech-enhanced environment, the sanctuary area provides a place to reenergize and 
relax. Natural light, a stylized garden and a floating hearth of steel by Fireorb 
surround the Zuma airbath, revitalizing the human activity taking place in the space. 


the sun went down, the space was transformed nology to the house, we made it part of the 


into a virtual nightclub house," notes Tighe 
h 35 In fact, this smart, well-programmed space 
to cre yu can not or ly represents how we can integrate 
comfi this these two realms seamlessly and efficiently in 
u car change the environment for different the future, but also how we can live better 
times of day or moods—you can change the today. For Fine Living: 2026, Tighe may have 


energy" of the space,” explains Tighe conceptualized a live/work space of the future, 


The technology fueling these changes but nothing about Tighe’s design seems out 
freque y blamed for cluttering and mr indish or unattainable. Rather, Tighe f ¡sed 


cating our lives, here felt seamless ral and yn design and technological elements that 


perhaps, even nurturing could n the here and now 


really about integrating technology with a hint of what's to come 


wa 


into the architecture. Rather than adding tech 


—JENNIFER CATERINO 


PRODUCING PARTNERS 
LA. Mart Design Center 
LA Architect 

LA Inside 

Tighe Architecture 
Hinerfeld-Ward, Inc 


TITLE PARTNER 
Apple Computer 


PRESENTING SPONSORS 

Euroconcepts Kitchens 
& Bath 

Arclinea Los Angeles 


SPONSORS 
CaesarStone 
Color Kinetics 
Designguide.com 
Fireorb 
GMS Structural Engineers 
JBG Photo 
Kaplan Gehring McCarroll 
Architectural Lighting 
Knol 
Knoll Textiles 
LA Computer Company 
Legato Home Theater 
& Music Systems 
Miele 
National Hardwood 


Neo Metro 
Panelite 

Prima Lighting 
Prudential Lighting 
Rohl 
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Spec Ceramics, Inc 
Sub-Zero 


Zuma Collectior 


SPECIAL THANKS 

DMR Construction 
Exclusively Electric 
Lutron 

Padlab 

Gabriel Riveria 

Robles Custom Furniture 


Joe Cooper/Millwork 


DESIGN TEAM 

Design Principal | Patrick 
Tighe, AIA 

Project Architect | Yosuke 
Hoshina 

Project Team | Risa Tsusum 
Axel Hess, Nick Hopson 


and Florian Metz 


Photography | Art Gray 
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IDEA 


Scott Johnson 


Many visible and accomplished theorists and practitioners alike are 
voicing support for the notion that criticality, or theory, is no longer 
meaningful in the making of a relevant and powerful architecture. The 
academic and the practitioner seem finally, or momentarily, to agree: 
theory and design have no need for each other. It is precisely this 
agreement of which | am suspicious and which | investigate іп The Big 
Idea and | now feel certain that the interplay of criticality and practice 
continues to be a more than useful, if complex, marriage. 

—Scott Johnson, FAIA 


A new book now available from Balcony Press 


THE BIG IDEA: Criticality and Practice in Contemporary Architecture 
by Scott Johnson 
192 pages, softcover, $35 
ISBN 978-1-890449-38-4 


818.856.5313 www.balconypress.com 
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Unique monographs 


that tell your story 

Contact Jerri Levi L А р 
818-843-0326 aicony Fress 
jerriL@aol.com 


www.balconypress.com 
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These days there is a general sense of optimism and possibility about the 
communities we are all building. Fueled by a seemingly insatiable need for housing, Los Angeles and the region are taking a major step toward a more 
urban, dense, pedestrian-friendly model of development. Coupled with this optimism, we also share a realistic understanding of the barriers that must 
be faced in order to move forward: affordability, parking, scarcity of land, and a need for vision and creativity from all involved. 

I know all of this because | recently engaged іп a series of conversations with some of the people who are shaping our communities and who are thinking 
about how those communities are changing. | spoke with architects, developers апа planners—the three-legged stool of community building—in order to 
better understand the current state and what's on the horizon. The architects I spoke with represent small, medium and large firms, and, together, they lay 
claim to wide ranging experience that runs from urban design to multi-family residential to retail to mixed-use. Other participants include a representative 
from a local residential development firm and a growing mixed-use development firm, as well as an L.A. City planner with first-hand experience with the 
politics of development in the region. The perspectives are varied, but the themes that emerged are surprisingly constant. 


CONTRIBUTORS: 


yir What is the current state of communities 
егес am a in Southern California? 


LANNIN MARTY BORKO Southern California is a great example of what used to be suburban 
Ken Каћа! communities that have now densified, and we probably haven't densified that well. So how do 
we think about keeping what's important about community and also be strategically looking at 
Marianne wenthal in-fill opportunities as a way to densify and add the necessary housing or retail or office? We're 
allan did very much in a transition mode. We're beginning to learn how to transition out of single-family- 


house neighborhoods into this more robust mixed-use "life on the street" community 


i AJA LAW RENCE SCA RPA it seems like people are beginning to grasp the amenities that 
we Suisman, РАЈА i қ | 
| o 5 АЛАМА e BAN DESIGN come with compact living. We haven't quite let go of the single family suburban home, but there 
is some return to the more traditional downtown in terms of how it used to be in the 1920s. 


MARIANNE LOWENTHA L in Southern California we've always had this 
suburban development model. Now that's changing for a number of reasons—affordability aging 
of the population, crowding, traffic and the difficulty of accessing transit. All of those things are 
affecting communities 


KE N KAH AN Convenience and demand contribute heavily to the evolution of urban 
communities. Communities today are shaped by the desire to improve and simplify one's quality 
of life, resulting in residential neighborhoods that are situated in proximity to an array of 
employment opportunities, shopping centers and recreational destinations 


DouG SUISMAN Historically, notions of community were very much tied to the 
physical places where people lived and worked ... the terms “community” and "neighborhood" 
could be used almost interchangeably. But as we have increased the speed of our mobility and 
the span of our communications, the integration of community with physical place has been 


eroded, if not exploded altogether. Mel Webber at Berkeley wrote with great prescience in the 
‘60$ of "community without propinquity"—he used his own far-flung academic colleagues as 
an example of such a community, abetted by a very early form of the Internet then available to 
university scholars. That technology is, of course, now nearly universal, meaning that most of us 
are now participants in innumerable, overlapping communities both physical and virtual, only 
one of which just might be the neighborhood, quarter or town where we reside. For those of us 
in the business of imagining and designing the physical world, the real question is: What is the 
remaining function of actual places in the shaping of community? 
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Transit has spurred change. Along the Red Line, for instance, the 
stops in Hollywood along Wilshire, those communities are starting to show more intense develop 
ment around the station stops. It's a slower process than on the East Coast or places where they've 
had rail for 100 years. There are many more single-family neighborhoods here than in a lot of other 


cities. People came here for different reasons and there was a lot of space until not that long ago. 


We're growing out of our single-family suburban model, and we're transi mcn ыы 
tioning into a more urban model. We're still doing it in nodes. You've got downtown as a node. Culver 
City is a node. Santa Monica. West Hollywood. Pasadena. think that's LA's new community model 


Cities used to be places were you had to be—for jobs, gossip, food, 
safety—and the form of those "obligatory" cities is dense and very architectural, partly because of the 
pressure of so many people needing to occupy the same space. | think we've moved into an era of 
"optional urbanism,” where the nostalgia for urban life and a love of urban form draws people to 
urban places out of choice. The city has always offered "value" to its occupants, but what used to be 
the values of opportunity or even mere survival have given way to the values of leisure and lifestyle. In 
some ways, all cities are becoming more like historic resort cities—think of eighteenth-century Bath or 
nineteenth-century Saratoga 


Mixed-use is becoming more and more popular 
because it gives people a place where they can live and spend time and satisfy a variety of needs at 
the same time—all this, and they do not have to get into their cars. There has always been mixed-use 
in other cities. Here in LA. we've had it, but it has largely been a combination of office and retail uses. 
Also, the development model has been more horizontal and less pedestrian friendly. You can look at 
planned communities like Century City as that paradigm. К has mixed-use for the office workers, but 
it is not a pedestrian-friendly community. Now, we are seeing more projects that combine housing 
with retail and office. And we are seeing more vertical development. What we are doing in these 
projects is creating neighborhoods within the development 
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California Landmark 
Development is behind a 
new 49-unit loft-style 
townhome project that 
is being developed within 
walking distance of the 
Marina shopping district 
in Marina Del Rey. 


What are the challenges to building 
these new models of community? 
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THE CALIFORNIA GOLD RUSH WAS WELL UNDERWAY WHEN DR. DANIEL KNOWER EMBARKED ON 
3 journey t an Francis n July 1849. Thousand f people had already taken the dangerou 


trek to the West Coast in search of riches, and Knower was no different in that regard 


However, Knower anticipated striking it rich not by panning for gold, but through the sale 
prefabricated home As he noted in his memoirs, the rar growth of the Bay Area made b lin 
rit nd men willing to for minir for wage ^ e t | wer nsk ed labor ir 

arity, ana w £ p E wages were € J a ( 


the area could demand 516 а дау, ап outrageous sum at a time when journeymen carpenters or 


the East Coast were lucky to receive $2 a day; the difference would equal a tidy sum. Enough, at 
east, for Knower to conceive “the project of shipping the materials for some houses there, having 
work put on them here that could be done, thus saving the difference in wages 


Knower consulted an architect to draw up four different plans to offer "the greatest advantages 


vith the most economical expenditures of material." The shipping sts were as expensive a 
the lumber itself, but given the inflated st of supplies and labor of the gold mining community 
and the severe demand for housing, Knower estimated he was to clear a healthy profit of 


$50,000. Unfortunately, the captain of the ship freighting the prefabs had been bribed by 


nott € i by the time Кпоууег5 ship literally came in, his figurative ship was sunk 
y a glutted lumbe narket 
Knower was hardly the first to find prefabricated buildings advantageous. Prefab fishing 


camp ic ng the Easterr coastline existed early as 1604 though these were ikely precautionary 


measurements taken by se 


ers wh in't risk assuming the ild ha the m r 
пе еге the simp heiter hey would need to sur e. Knower's venture Г аг 
early example of prefab being used to etl ts of labor and materials—t TE 


ns prefab retains prominence in the home market today 


AMERICAN'SYSTEM-BUILT: HOMES 


LOCATION МАР 


THE ORIENT EXPRESS 

For the origins of prefab as it exists today, we must look to the East via the Midwest, where а 
modular system of design and construction developed by Japanese architects in the sixteenth 
century was showcased at the Chicago World's Fair of 1893 and had an immediate and significant 
influence on a number of American architects, including Frank Lloyd Wright. The modular system 
of the Ho-o-den, a prefabricated building whose ease of construction amazed observers as much 
as the building itself, struck an immediate chord with Wright, who identified with the “organic” 
aspect of its design 

The Japanese designs encouraged ideas that were already percolating in Wright's brain and 
informed his search for a new democratic form of architecture. Wright, who had called for an 
industrialization of housing as early as 1901, applied lessons learned from a trip to Japan in 1905 
to develop the American System-Built (ASB) Houses, a method of prefabrication that drastically 


reduced costs by standardizing components such as framing, joists, cabinets and doors 


Examples of ASB homes still stand in Milwaukee 
at Burnham Street, where all six houses on the 
north side of the 2700 block were designed by 
Frank Lloyd Wright in 1911 


As a rule of thumb, mail-order companies were by по means 
design-orientated. They offered mostly bungalows, 
foursquares and vernacular designs that reflected regional 
tastes, but they offered plenty of them. 
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Believing the ASB line to be the realization of his dream of a democratic style of affordable 
housing, Wright's studio turned out hundreds of designs between 1911 and 1914 before a deal 
was struck with the Richards Company, a Milwaukee-based manufacturer, for their production 
and sale through a network of dealers akin to car dealerships. Only nine ASB homes are known to 
have been constructed, eight of which still stand today. 

The advent of World War | in 1917 is the reason most commonly cited for the failure of ASB, 
though other prefab companies made a killing selling their homes to the military. Wright never 
returned to the line, though he revisited his dream of manufacturing well-designed houses for 
the masses with his Usonian homes in the '30s, a venture that also failed to achieve 
its potential 

Yet despite the obstacles, Wright's quest for well-designed affordable housing had already 
dramatically influenced large-scale housing in a positive manner. By paring down housing to the 


жом dium ызы amd Perm 


fundamentals, Wright created smaller, more efficient homes that were within the price range of Р 
the working class. Open floor plans made construction easier and cheaper, and the homes were 
easily modified—all essential elements of the burgeoning mail-order home kit market that was 
made possible by a development that would have guaranteed Dr. Knower's fortune: the railroad 

The first transcontinental railroad wasn't completed until 1869, but by 1893 the great octopus 
has spread its tentacles virtually everywhere in the country creating a mode of freight transport 
that was much quicker, more dependable, and, most importantly for mail-order home compa- 
nies, cost efficient. Though Sears and Roebuck had been shipping pre-cut lumber since 1890, it 
didn't begin offering complete mail order-home kits until 1908, two years after Aladdin Homes of 
Bay City, Michigan, began selling its Readi-Cut Homes (originally dubbed Knocked-down 
Dwelling Homes). Montgomery Wards, Gordan Van-Tine, and the Los Angeles-based Pacific Ready 
Cut were among several other similar companies. 

As a rule of thumb, mail-order companies were by no means design-orientated. They offered 
mostly bungalows, foursquares and vernacular designs that reflected regional tastes, but they 
offered plenty of them. Sears' Modern Homes department offered more than 450 designs, and 
Pacific Ready Cut boasted of having over 1800 designs available—though that number was likely 
misleading according to Rosemary Thornton, a historian who has written books on mail-order 
catalog homes, including a reprint of a Pacific Ready Cut catalog 

"One of the selling points for these catalogs was that they had something for everyone. They 
tend to make a really big deal about their diversity of designs, and while Pacific claims to have 1800 
designs, | suspect that every time they had to make an alteration to an existing design, they threw 


it into their desk drawer and counted it as a new design," Thornton suggests 


With the exception of Aladdin Homes—which discouraged alterations (“we can not conceive 


of any alteration which could result in a better living situation than the one we already offer")— 


customization was a huge selling point for most of the catalogs, especially Sears, which would Thornton, who regularly receives correspondence 
work with designs drawn up by local architects at the request of the consumer. For the most from people who own kithomes, related the 
part, mail-order homes were not flimsy shacks; the vast majority of homes from Sears and other experience of one gentleman who desired a 
mail-order kits were made of premium woods, with Douglas fir frames and cypress exteriors that certain Sears home—but with an extra two 
were primarily harvested from first-growth forests feet of space on the back end. “You cant just 
Though kit home companies still exist today and Aladdin remained in business until 1981, the add two feet; it takes a lot of work from a 
lraftsman.' His total cost for the alteratior 


golden era of mail-order kit homes ended in 1940, the year that Sears, after 100,000 kits sold 
including the materials: $67. 
closed its home department. Many of these early prefabs still exist today, including a two-block 


section of Pacific Ready Cut homes in Beverly Hills, California 
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THE WAR MACHINE МАКЕ5 HOMES, TOO 

During the Second World War building materials were strictly rationed, but when Johnny 
went to war he needed housing, as did Rosie the Riveter, and so the war machine churned out 
housing as well as weapons 

Aesthetics weren't a primary issue for military shelters—over the course of the war more than 
150,000 semicircular Quonset huts were built to serve as headquarters, barracks and medical 
facilities. The Defense Housing Act (DHA) of 1940 was created to ensure adequate housing for 
defense workers. As efficiency and cost-effectiveness were the order of the day, it's no wonder 
that prefabrication became a dominant aspect of construction. Perhaps the most noteworthy 
DHA prefab endeavor is the Aluminum City Terrace development in New Kensington, Pennsylvania, 
designed by Walter Gropius and long-time collaborator Marcel Breuer. 

The housing shortage was exacerbated even further with the end of WWII and the return of 
millions of veterans amidst a critical housing shortage that was promptly declared a national 
emergency. Congressional meetings were held, and funds were made available to over a 100 
industrialists who adapted industrial techniques perfected during the war to create housing 
components en masse 

The Lustron Corporation's steel-framed home with porcelain-enameled-panel exteriors and 
built-in furniture, received the lion's share of attention and funds. Designed by Chicago-based 
architect Morris H. Beckman, the simple rectangular homes were to be produced at an amazing 
rate of 100 homes a day—though the record was 26. After burning through more than $50 million 
in federal loans, the government pulled the plug on the project just before Lustron was to introduce 
its new line—designed by Carl Koch, who would revisit prefabrication again with his Techbuilt 
homes in the '60s 

Not all such ventures ended in failure. The National Homes Corporation and Gunnison 
Homes, later known as U.S. Steel Homes, adjusted to meet the needs of the post-war housing 
crisis, making a tidy profit while also making an impact on design. National Homes worked with 
Royal Barry Wills, the architect behind the Cape Cod Revival, and later produced mobile homes 
based on designs by Wright. Gunnison worked with Charles M. Goodman, who pioneered the 


use of pre-cast concrete and aluminum in prefabricated housing 


As efficiency and 
cost-effectiveness were 

the order of the day, it's no 
wonder that prefabrication 
became a dominant aspect 
of construction. 


.ATED COMMUNITIES 

Scott Glenn, the developer behind LivingHomes Corporation, which intends to develop a LivingHomes 
community near the Joshua Tree National Park later this year, notes that community development 
can be extremely cost efficient. “Тһе ability to build in volume more than anything else can lower 
costs substantially: 

Glenn believes that building entire communities requires industrial designers who understand 
how to create mass-marketed items. "They think not about individuals but target markets. They 
work with the restraints and opportunities presented by the manufacturing process from the 
word go—it's an inexorable part of the design process," he suggests 

The most famous examples of post-WWII communities are Levittowns built by Levitt and Sons, 
which used prefabricated components and an assembly construction process to build whole cities at 


a time. While Levitt and Sons built one out of every eight American homes in 1950, according to Time 


it wasn't known for its designs, rather for the homes relatively low costs and the speed at which they 
homes were built 

The Eichler tract homes were a notable exception to the lack of interest in design shown by 
early developers. Joseph Eichler, who was inspired by a Wright-designed home he once lived in 
built an estimated 1,000 homes during the "505 based on Modernist designs from Claude Oak 
land, Raphael Soriano, Jones & Emmons, and Anshen + Allen, and was one of the first to use 


architects as a brand name for mass-marketed housing 


DESIGNER BRAND MODULAR HOMES FOR SUSTAINABLE LIVIN¢ 


he use of architects as brands is a dominant aspe f the current "trend 


Modernist modular homes. Empyrean Internatic 


onal, whose Deck House and Acorn brands o 


prefabricated housing have been manufactured for more than 50 years, has recently launched a 


line of Modernist modular homes using architects and a design magazine as brands. Ray Kappe 


FAIA, designed the first line of Livir j line that 
will be introduced in the near future, with additi hitects t 


be added over time. “We are selling their brands for sure," acknowledged Glenn 


Годау, it's hard to find homes that aren't prefabricated to some extent. The realities of 
) 4 


skyrocketing real estate, labor and material prices are such that cost-sav ng measures, such as 


zed affordability 


prefabrication, are prevalent. But unlike prefabs of the past that emp 


environmentalism is the cause du jour. Michelle Kaufman's Glide and Breeze homes are often 


cited for their sustainable designs, LivingHomes strives to become the first LEED Platinum pre 


Jesert Home, which is installed in modules that includes furniture 


home, and Marmol Rz 
{ 


ncorporates several energy-conscious elements, including the option of solar panels 


Leo Marmol notes that one of the benefits of the modular construction process is its environmental 


soundness. "The modular process isn't just cost efficient; it's incredibly energy e 


one of the greatest excitements about the process is we сап be more resp ible. Ar 


As an industry, we are t 


construction is inherently consumptive,” Marmc 


of energy—not just from the construction aspect, but the continued energy demands of living in 
the buildings we create 
Previous prefab movements didn't have to take into account one of the greatest difficulties 


today s market—the availability of land."A lot of the available land s not a 


faced b 


or an in-fill, is on hillsides," notes George Penner, a partner of deasy/penner & partners, a real 


estate firm that recently launched Home as Art, a prefab division that helps clients find 


land for prefab constructions, and the appropriate prefab to construct. “There are certain modifi 
cations that need to be made to the site prior to construction and th can influence the type of 
prefab that is right for the land," Penner explains 

Although only jtul of the most recent Modernist modular hom ave been sold t 
Jate, the involvement of real e agents may be the final element nece for the f 


well-designed prefabricated housing by creating an instantaneous sales network that supplies 


boutique manufacturers with what they most need—a clientele base 
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PROJECT CREDITS 


e-teepee, New Home on the Range 
A Housing Ideas Competition 

Location | Denver, Colorado 

Designer | nonzero\architecture 

PROJECT TEAM 

Principal | Peter Grueneisen, AIA 

Project Team | Cary T. Bellaflor, Stephan Bohne, 
Robert Hsin, Jennifer Ochoa 


Carpinteria Beach House Remodel 

Location | Carpinteria, California 

Designer | Es Architects 

PROJECT TEAM 

Design Principal | Ned Engs, AIA 

Project Team | Audrey McEwen, Sam Kong, 
Nila Myint 

Contractor | R.R. Walter, Inc 

Structural Engineer | Dimitry К. Vergun 

Soils Engineer | Pacific Materials Laboratory 

Wood Pile Testing | Olson Engineering, Inc 

T-24/Mechanical | L & D Group 

Photography | James Chen 


The Hollywood 

Location | Los Angeles, California 

Designer | Kanner Architects 

PROJECT TEAM 

Lead Staff Members | Carol Templeton, David 
Plotkin, Mark Lehmann 

Developer | McCormack Baron Salazar, 
Hollywood Community Housing Corporation 

Structural Engineer | Reiss, Brown, Ekmekji, Inc 

Mechanical, Electrical and Plumbing Engineers | 
Storms & Lowe 

Landscape Architect | TGP 

Civil Engineer | John M. Cruikshank, Inc 


Contractor | Lyle Parks Jr., Inc 
Soils Engineer | Smith-Emery GeoServices 


SHARPE 


IN TERIOR SYSTEMS 
DRYWALL CONTRACTORS 


Stream Hotel 
Designer | Lookinglass Architecture and Design 


PROJECT TEAM 
Partners | Nick Gillock, Emil Mertzel 


EAT, LLC (Eucalyptus Avenue Townhomes) 

Location | Inglewood, California 

Designer | William Adams Architects 

PROJECT TEAM 

Project Designer | Bill Adams, FAIA 

Project Architect | Carl Smith, AIA 

Project Team | Ed Hatcher 

Landscape Designer | Samuel Kim, SOLA, Inc. 

Structural Engineer | David H Lau and 
Associates, Inc 

Civil Engineer | Denn Engineers 

Client | Inglewood Neighborhood Housing 


Service 


Grand Lofts 

Location | Los Angeles, California 

Designer | Killefer Flammang Architects 

PROJECT TEAM 

Principal in Charge | Wade Killefer, FAIA 

Project Manager | Jessica Fairchild, AIA 

Project Architects | Mark Lahmon, Justin Patwin 

Project Construction Administration | 
Ken Koslow, AIA 

Structural Engineer | Mustapha & Associates 

Mechanical Engineer | K and S Air Conditioning, Inc 

Plumbing Engineer | Dynamic Plumbing 
Systems, Inc. 

Electrical Engineer | Journey Electrical 
Technologies, Inc 

Civil Engineer | Hall and Forman, Inc 

Lighting Design | The Ruzika Company 

Acoustical Consultant | Paul S. Veneklasen & 
Associates 


Rendering | Shimahara Illustration 
Owner | The Lee Group/CIM Group LLC 
Contractor | PCL Construction Services, Inc 
Photography | Michael Wells 


Assisted Living Residence and Ministry 
and Holy Spirit Retreat Center, 
Sisters of Social Service 

Location | Encino, California 

Designer | Gonzalez|Goodale Architects 

PROJECT TEAM 

Contractor | Illig Construction 

Structural Engineer | BW. Smith 

Mechanical/Plumbing Engineer | JaycoCal 
Engineering, Inc 

Electrical Engineer | Dalan Engineering, Inc 

Landscape Architect | ahbe 

Arborist | Greg Applegate Consulting 

Civil Engineer | KPFF Consulting Engineers 

Client | Sisters of Social Service 


The Kuperberg House 

Location | Beverly Hills, California 

Designer | Sintesi, Inc. 

PROJECT TEAM 

Designers | Jose Fontiveros and Mariana Boctor 

Design Team | Maria Venegas, Juan Calaf, 
John Erskine, Ben Gramann, Sachiko Sueki. 

Cabinetry | Miguel Tejeras, Marmig Custom 
Cabinets 

Doors | Master Custom Door and Windows 

Client | Fred Kuperberg, Aura Kuperberg 

Photography | Kenji Arai 


Location | Marina Del Rey, California 
Designer | Cuningham Group Architecture, P.A 


PROJECT TEAM HARLEY ELLIS DEVEREAUX 


Principal in Charge | Jonathan Watts, AIA 


Project Designer Hunter Leggitt Harley Ellis Devereaux is a leading national Architectural 
Project Architect | Johnnie Loy, AIA & Engineering firm formed by the 2006 merger of Fields 


Project Manager | Chip Daniels Devereaux and HarleyEllis, with offices in Los Angeles, 
Contractor | Coury Enterprises, Inc Chicago, Detroit, Riverside, San Diego, Cincinnati 
Designers | Amelia Doyle, Jeff Kadlowec and Bakersfield. We are one of the nation's fastest 
Civil Engineer | Psomas growing firms, and have been on the Zwieg-White "Hot 
100" for the past 3 years. We have exciting roles for 
architects and engineers looking for fast-paced, creative 
opportunities. 


Structural Engineer | Engineering Resources Group 


Acoustical Engineer | VSA and Associates 


MEP Engineer | Glumac International 
Landscape Architect | Ivy Landscape Architects 
Lighting Consultant | Visual Terrain, Inc 


We are currently interviewing candidates for the 
positions in Southern California including Licensed 
Project Architects, Project Managers, Mechanical and 
Electrical Engineers with experience on Commercial, 


Client | John Laing Homes 
Photography | Hilary Davis, Angela Wells 


Location | Los Angeles, California Civic, Educational, Healthcare, Industrial or Science 
Designer | Urban Building Workshop projects. Successful candidates interested in these 
басест АЈА positions should possess the following attributes: 

Design Team | Marguerite Lonergan, Paul McElwee 


Kevin Skiles, Ho-Man Wong Registered and Licensed Architects, preferably in 
Client | Enterprise Community Partners California, who have teamed on large projects from start 
LA.City Planning Department to finish and have a minimum of 8-10 years experience 
in documentation and managing project teams. 
Candidates should have excellent knowledge of building 
codes and contracting. Experience in MS Word, Excel 

Location | Palm Springs, California and expertise with AutoCAD 2005-2006 is required. 


Designer | DesignARC Los Angeles 
PROJECT TEAM Project Managers with 10-15 years experience working 
Partner | Dion McCarthy, AIA on complex projects providing project and client 
FANER Mare лагу management. AutoCAD facility a plus; MS Word and 
Excel experience required. Candidates should be skilled 
in the areas of team building and staff supervision. 


Project Manager | Douglas Peters 
Project Team | Ben Hidalgo, Raymond Urruty 


Interiors | Ligne Roset 


Structural Engineer | Taylor and Syfan Mechanical/Electrical/Telecom Engineers and Plumbing 


Designers with direct architectural experience with 
HVAC/industrial/laboratory systems and/or  data/ 
telecom/power distribution/lighting/security/fire alarm/ 
Photography | Benny Chan/fotoworks emergency/UPS power, and are knowledgeable in NEC 

Ciro Coelho Photography codes. Candidates must have a minimum of a BS in 
Electrical or Mechanical engineering; licensed PE 
preferred. 


Civil Engineer | Mainero, Smith and Associates 
Landscape Architect | Robert Cunningham 
Owner | Palm Springs Modern Homes 


Dennis and Cheryl Cunningham 


Location | Venice, California 


Designer | Sant Architects, Inc Harley Ellis Devereaux offers an excellent compensation 
PEHEETTIAM and benefits package, flexible schedules, 401(К). 
Principal Designer | Michael Sant Please send your resume (with salary history) and cover 
Project Architect | Todd Flournoy letter outlining your qualifications to: 

Project Team | Jason Teague jkberger@hedev.com or fax to 323.965.7456 

Landscape Designer | Jay Griffith 

Structural Engineer | Gordon Polon, The Office of Gordon Polon Planning * Arc hitecture + Engineering 

General Contractor | Pierre Kozely and Dawn Farmer Interior Architecture + Landscape Architecture 


Photography | John Edward Linden Construction Services + Historic Preservation 


www.harleyellisdevereaux.com 
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Give students something 
more filling than ramen. 


Prepare the architects of tomorrow by giving them the 
resources they need today. 


Donate $1,500 to the university of your choice, where 
50 students will receive subscriptions to 

LA Architect. In return, we will 

ackowledge your gift 

with a 1/2 page 

advertisement 

in LA Architect. 


1 ' 
| ANER 


For more information, or to 

order gift subscriptions, please 

contact Steve Peters at LA Architect 

at 818.551.1073 or steveG balconypress.com. 


How do you find 
building + design resources on the web? 


$ E M services 
495 e š 
— ! 2 > "m. architects + engineers 
4 ' | interior designers 
lighting + plumbing 
builders + developers 


products 
building products 
kitchen 4- bath 
lighting + plumbing 
furniture + appliances 


resources 


books + magazines 
associations 
design centers 
museums 


design: ісе.сот 


2004 Grand Prize Winner 


Buildings Magazine your source for the best in building + design 


VISIT OUR 
SHOWROOM 


LU 
CHOOSE FROM 
OUR VAST 
SELECTION 


BUY DIRECT 
FROM OUR MILL 
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CAPTURING CREATIVE ЕЩЕ 


BRIAN THOMAS JONES 


РНОТО G@G R АР h Y 


T 818 | 902 1343 


E BRIANGBRIANTHOMASJONES.COM 
BRIANTHOMASJONE 
ARCHITECTURE + DESIGN ADVERTISING 


TIM HOWELL 


HAHASOSO 


Architectural woodwork and cabinetry. Specializing in Japanese and minimal styles 
Р.О. BOX 292383 L.A., CA 90029 РН 323.385.4543 . HAHASOSOGEARTHLINK.NET 


СА Lich 740569 сайы. | 
Tensile Fabric Shade Structures 
Design/Build or Kits www.shadesails.com (562)915-9952 


№ Jules Seltzer Associates 


Jules Seltzer Associates nas earned a 
strong national reputation as a Contract Services 
Organization. Whether you are looking to design 
a corporate project or furnish а home, Our firm 
can service your needs fully and completely. Our 
Contract Services Group will take care of your 
project's budget and specifications, auto-cad 
drawings, and project management 


8833 Beverly Boulevard, Los Angeles, СА 90048 / 310.274.7243 + www.julesseltzer.com 


FOR THE BEST ІМ ART, ARCHIITECTURE, 
AND DESIGN BOOKS. . . VISIT. .. 


HENNESSEY + INGALLS 
214 WILSHIRE BOULEVARD 
SANTA MONICA CA 90401 


HENNESSEY ре 
м A 458-907 
ка ! с LLS fax 310 394-2928 
ART*ARCHITECTURE 
. ° ° к s www.hennesseyingalls.com 


Open seven days a week, 10 to 8 


into beautiful 
places for people 


Paver Pedestal System 


Call or send for free g 
descriptive literature > >s 


Envirospec Incorporated 
Phone (716) 689-8548 е Fax (716) 689-7309 


www.envirospecinc.com 


Matching Our Clients’ Needs With Our Candidates’ Goals 


Strategic recruiting 
professional placement 


| 
laRCHITECT 


FOR ADVERTISING INFORMATION 
CONTACT STEVE PETERS @ 818 551 1073 
steve@balconypress.com 
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PRUDENTIAL LTG. , | 


! 


| or дама 
steel, the Ар lets you create 
L ihe Aparia, visit our website: www.prulite.com a powerful aesti statement without 
—Elghtoreales life. Create with Prudential Ltg. sacrificing optical performance. 


TEQUILA 
SUNRISE 


No. 2430 


THE ALL-NEW EMBELLISH COLLECTION 


To learn more, call 877.9QUARTZ 
or visit us at www.caesarstoneus.com 


^n CaesarStone 


QUARTZ SURFACES 


ARE SEMINAR: BUILDING PLANNING 

Presented by Dean Vlahos, AIA of WWCOT. 9:00 a.m 
- 1:00 p.m. МАЛА, 3780 Wilshire Blvd., Suite 800, 
Los Angeles. $30 AIA/LA members; $60 non- 
AIA/LA members. $30 additional charge per 
person for registrations received after August 12 
More information: 213-639-0777 or 
will@aialosangeles.org, www.aialosangeles.org 


ARE SEMINAR: ORAL (SUPPLEMENTAL) EXAM 
PREP CLASS WITH WILLIAM AMOR, AIA 


9:00 a.m. - 1:00 p.m. AIA/LA, 3780 Wilshire Blvd., 
Suite 800, Los Angeles. $50 AIA/LA members; $100 
non-AIA/LA members. $30 additional charge per 
person for registrations received after August 19 
More information: 213-639-0777 ot 
will@aialosangeles.org, www.aialosangeles.org. 


The AIA Los Angeles Chapter Nominations Committee will meet 

in July to compile a list of nominated and solicited names forthe LA Architect is searching for the region's “ten to watch" firms and 
following 2007 Board of Directors offices: designers, to be featured in an upcoming issue of the magazine. 
Please send a resume and relevant project information, along with 
a brief statement summarizing why this firm/individual should 
be considered, to Jennifer Caterino (jennifer@balconypress.com 
or Balcony Media, Inc., 512 East Wilson Avenue, Suite 213, Glendale, 
CA, 91206) by July 31, 2006. No phone calls, please 


Vice President/President Elect (one position) 
Treasurer (one position) 

Director (four positions) 

AIA California Council Delegate (one position) 


Properly executed nominations are due by July 10, 2006. Please call 
213-639-0777 or email nicci@aialosangeles.org for more information. 
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LATH ANNUAL 
АТАС 1:2 
STUDENT COMPETITION 


24 STUDENTS. 
12 SCHOOLS. 

| DAY. 

1 COMPETITION. 
0 COMPUTERS. 


MISSION: 

TO DESIGN AN AIR/PORTAL 
FOR THE NEW LOS ANGELES 
INTERNATIONAL AIRPORT 
(LAX) EXPANSIÓN, 


THEME: 
“THE WONDER OF FLIGHT." 


OBJECTIVE: 

ТАКЕ А 30X40-INCH FORM 
CORE BOARD AND BRING 

THE FUTURE OF THE TRAVEL 
EXPERIENCE TO LIFE. 


STAKES: 

523,000 IN SCHOLARSHIP 
AWARDS, THE OPPORTUNITY 
TO SHOWCASE THEIR 

TALENT AND BRAGGING 
RIGHTS FOR THE NEXT YEAR, 


а: 
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PARKING FA CITT, EVERYO NE 
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li ET TIN (5 БАР APERTE МСЕ TS Û NCE! AGAIN EASY 
' CONTENT AN SAFE АТ UH 1 HI НЕ 
BECOME AN УЕХРЕНТЕНОЕ DESTINATION. 


Restoring the "wonder of flight" is at the core of 


the LAX expansion, and the idea of allowing any- 
one to visit the airport is its biggest achievement 
Anyone can now take their family to watch the 
planes, to drop off a loved one or to take a flight 
themselves. The remarkable difference at LAX is 
that you can now meet them at the gate. And at 
the gate, the experience is only the beginning. 


SITE 

The site for the air/portal competition is the LAX 
expansion's floating island located approximately 
three miles due west of the existing LAX terminal 
complex. All visitors to the terminal arrive via 
Mag Lev trains on the upper concourse of the 
building, taking escalators, stairs or elevators 
down to the main concourse level. The flight 
deck level is for airport and TSA personnel only 
Each terminal has automated ticket and baggage 
check-in areas as well as automated baggage 
claim. Each terminal has an east/west orienta- 
tion and has remarkable ocean views from all 
north and south air/portal locations. 


PROGRAM 

Microtel (15 pods) + circulation 

1,000 to 2,000 square feet 

Include 15 microtel units. Provide ample circula- 
tion space to and from each microtel entry door 
in the form of corridors or circulation nodes. The 
microtel units can be located on one level or 
multiple levels but must be located within the 
confines of each design team's designated pro- 
gram area 


RETAIL + CIRCULATION 

2,000 square feet 

Design teams to determine the best type of retail 
use to place in their air/portal concept that best 
enhances the overall concept idea. Use can 
range from specialty shops to restaurants and 
cafes to service-oriented retail to spas and 
health clubs. Any kind of retail establishment can 
be proposed to help strengthen a design concept 
А 12-foot (minimum) clear circulation area must 
be provided in front of the retail entry or entries 
The entries can be open, enclosed by a storefront 
or a combination 


SEATING AREA(S) + CIRCULATION 

3,500 to 4,500 square feet 

Each air/portal accommodates one Boeing 727, 
which has a seating capacity of 145 seats along 
with a flight crew of five. Plan for twice this 
number of people at the air/portal at all times 
Take into account other guests that will be 
visiting the air/portals either to drop off or pick 
up passengers or to enjoy the air/portal experi- 
ence. Total seating required [300 seat min.) can 
be divided between the general seating areals) 
and the loungels). 


LOUNGEIS) 

3,000 to 3,500 square feet 

Most airports have special lounges for executive- | 
level travelers. These lounges offer luxuries that 

most travelers do not get to experience. Provide 

a loungels) for each air/portal concept that can 

be experienced by any traveler and visitor, but 

might also offer executive amenities. Loungels] 

can be on one level or multiple levels. 


TOTAL PROGRAM 
10,000 to 12,000 square feet 


TERMS 


TEAM 1 

Arnaud Damasceno and David Lin 

Santa Monica College 

Santa Monica College [SMC] came in as the 
reigning champions, having won the recruitment 
center-themed charrette of 2005. SMC's interior 
design program offers introductory courses like 
interior illustration, interior architectural design 
careers and fundamentals of interior architec- 
tural design, giving students the opportunity to 
develop the groundwork necessary to enter the 
workforce or move on to a more comprehensive 
four- or five-year program. 


TEAM 2 

Brett Davis and Francisco Osario 

El Camino College 

Torrance-based El Camino College's architec- 
ture program prepares students for transfer or 
for employment in the field. Offering degrees or 
certificates, students are taught manual and 
computer-aided drafting fundamentals, three- 
dimensional drawing, model making and 
structural analysis of buildings. Students will 
learn to interpret the Uniform Building Code 
and local planning and zoning ordinances. 
Competencies are assessed in accordance with 
АЈА certification criteria. Students completing 
the ргодгат can expect to enter the industry as 
an entry-level CAD draftsperson in an architec- 
ture firm or transfer to a university architecture 
program 


TEAM 3 

Anca Farcas and Olivia Lung 

Orange Coast College 

Orange Coast College is part of a partnership 
formed by four community colleges to create the 
regional interior design program, which offers 
certificates in interior merchandising, interior 
design assistant, associate degree and interior 
design professional level. Instructor Charlene 
Reed explained that Anca excelled in all of her 
advanced studio classes and brought a level of 
confidence and talent, along with a creative edge 
to produce a strong design solution under the 


time parameters given. Olivia's work is thought- 
ful, creative and exceeds the expectations of a 


second-year student. The pair was selected to 
"bring their talents together and have an experi- 
ence that would foster their education and 
growth as designers." 


TEAM 4 

Sonja Janecek and Geoffrey Johnston 

SCI-Arc 

The Southern California Institute Architecture 
(5СІ-Агс| offers five-year undergraduate bachelor 
of architecture and graduate-level master of 
architecture degree programs. The school boasts 
a rigorous and experimental program, as well 
as Eric Owen Moss as its director. While the pro- 
grams are principally intended for those who 
seek a rigorous and experimental education as a 
path toward a career in architecture, SCI-Arc 
graduates have also successfully entered other 
design-related professions. 


TEAM 5 

Fernando Cruz and Rafael Lopez 

California State Polytechnic University, Pomona 
Cal State Polytechnic/Pomona has a five-year 
bachelor of architecture program and a three 
and a quarter year accredited master of archi- 
tecture program. The school emphasizes the 
integration in design studio of knowledge-based 
disciplines within architecture. Representing the 
school were Fernando and Rafael, both fifth- 
year students. Professor and Department Chair 
Judith Sheine said they were selected for the 
competition "because of their highly developed 
skills in freehand drawing as well as for their 
design skills." 


TEAM 6 

Emi Fujita and Tim Meyer 

Art Center College of Design 

Pasadena's Art Center College of Design selected 
two students from their environmental design 
program, a department that Chair David Mocarski 
says is multifaceted with a primary focus on 
space and experience. We are a hybrid program 
that explores the totality of design." The school 
offers bachelor of science degrees through its 


small, intensive program. Emi and Tim were 
selected through a department charrette that 
the school held prior to the 1:2 Competition. 


TEAM 7 

Travis Muroki and Asami Tachikawa 

Otis School of Art & Design 

Los Angeles` Otis School's architecture/land- 
scape/ interiors department offers a synthetic 
curriculum of the spatial design fields: architec- 
ture, landscape and interiors. The program's 
focus is on design, rather than craft, in order to 
train future designers for communication and 
collaboration with builders, craftsmen and arti- 
sans working in any scale, material or technique. 
Department Chair Linda Pollari said that Asami 
and Travis were chosen through placing in the 
schools semi-annual in-house competitions and 
accruing points. 


TEAM 8 

Andrea Andre and Melissa Peter 

Woodbury University 

The mission of Woodbury's department of inte- 
rior architecture is to provide an excellent design 
education in an open, creative and spirited envi- 
ronment that recognizes and promotes the 
potential of its students and faculty. It combines 
architectural education with a comprehensive 
foundation of humanist scholarship preparing 
students intellectually to perform effectively and 
ethically in an ever-changing global society. 
Students within the department are expected to 
master five areas of study pertinent to all interior 
architecture: critical thinking, design, building, 
representation and professionalism. Woodbury 
has campuses in Burbank-Los Angeles, 
Hollywood and San Diego, and a summer pro- 
gram in Barcelona and Paris. 


TEAM 9 

Courtney Kasell and Chris Petit 

California State University, Long Beach 
California State University, Long Beach's bache- 
lor of fine arts program focuses on institutional, 
commercial and hospitality design. The design 
department offers undergraduate programs in 
industrial design and interior architectural 
design. This year, the school sent Courtney and 
Chris, both seniors in the program just months 
from graduation. "They are two of our top stu- 
dents in the program," Khoi Vo, design 
department assistant professor said. 


ТЕАМ 10 
Ihnil "Tony" Kim and Marco Li 
East Los Angeles Community College 
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Lyo Lui and Mark Ng 
Pasadena City College 


program that prepares them for transfer to four 


faculty provides two years of compreher 


hitectural education developed around fo 
fundamental components: architectural draw 
tructures, history and design. F 5 missior 
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TEAM 12 
Karen Blackerby and Norman Reyes 
Design Institute of San Diego 
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:sign from the inside 


TERM Ш 


AFTER SIX AND A HALF HOURS OF WORK, EACH TEAM HAD TO STOP 
WORK AND DISPLAY THEIR PROJECTS FOR SILENT REVIEW. WHILE THE 
STUDENTS WERE TREATED TO A TOUR OF THE WALT DISNEY CONCERT 
HALL GROUNDS AND GARDENS, THE TRIO OF JUDGES STUDIED EACH 
PROJECT CLOSELY. THE JUDGES WERE LOOKING FOR THE ABILITY 

TO DRAW TO SCALE, CLARITY AND QUALITY OF THE DRAWINGS THE 
SKETCHES AND MODEL, COMPLETENESS OF PROGRAM REQUIREMENTS, 
OVERALL PRESENTATION, “BRANDING” OF PROGRAM AND PRESENTATION 
AND CONCEPT DESIGN. AT THIS STAGE, THE STUDENTS WERE NOT GIVEN 
THE OPPORTUNITY TO MAKE A PRESENTATION-DRAWINGS AND MODELS 
HAD TO SPEAK FOR THEMSELVES. AFTER MUCH DELIBERATION, THE 
FIELD WAS CUT DOWN TO SIX TEAMS. 


TEAM 4 TEAM 6 TEAM 18 
“EVA GODDESS" "FLIGHT EXPERIENCE” 


GRANTED WINGS” 
SONJA JANECEK AND GEOFFREY JOHNSTON EMI FUJITA AND TIM MEYER THNIL “TONY” KIM AND MARCO LI 
SCI-ARC ART CENTER wa OF DESIGN EAST LOS ANGELES COMMUNITY COLLEGE 
The fast-working SCI-Arc students design was Emi and Tim's con was based on the L.A The East Los Angeles Community Colleg m 

pired by a youthful wonder of flig d i dh E can mani based their air/portal concep p 

m.ap L — experientia | environment for air travelers. This ravel by wind; resistance of ges dire 
order of flying wing s p m | physically intense," Tim said. tion. They started with a concep 
the flying form. "After it was over, my brain literally hurt! But I'm different programs, resulting in one that was 
so happy to have experienced it." informed by the idea that wind creates shadow to 


protect people from sun, representing freedom. 


TEAM 5 ТЕМ 12 

“TWO SIDES OF LA” "LANDING UNIT” "E-PORTAL" 

ERNANDO CRUZ AND RAFAEL LOPEZ TRAVIS MUROKI AND ASAMI TACHIKAWA KAREN BLACKERBY AND NORMAN REYES 
CALIFORNIA STATE POLYTECHNIC UNIVERSITY, 0715 SCHOOL OF ART & DESIGN DESIGN INSTITUTE OF SAN DIEGO 
ae | 


Тће sa ach was to focus on families. - 
The concept from Fernando and Rafael was “L.A Their microtel was built into the landscape. The tainable air/portal inspired by the flow of water, air 
to ihe tad e world to "It ie air. ore intimate in an i vironm 
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Michael Beckson, IIDA 
Principal 


Beckson Design Associates 


Chari Jalali, ПОА 
Principal 
HLW International 
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Mitchell Sawasy, FIIDA, AIA 
Co-founder, Design Principal 
Rothenberg Sawasy 
Architects 
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NEXT, THE SIX FINALISTS WERE GIVEN HALF 
AN HOUR TO WORK ON FIVE-MINUTE VERBAL 

PRESENTATIONS, AFTER YET ANOTHER HOUR 

OF TOUGH COMPETITION AND JUDGING, THE 

WINNERS WERE ANNOUNCED... 


FIRST PLACE: $10,000 | 


TEAN 6 
ART CENTER COLLEGE OF DESIGN 
с TI HEVER AND ENI FUJITA 


SECOND PLACE: $6,000 


TEAM 12 
DESIGN INSTITUTE OF SAN DIEGO 
y KAREN BLACKERBY AND NORMAN REYES 


У 


THIRD PLACE: 54,000 


TEAM 4 
SCI-ARC 
GEOFFREY JOHNSTON AND SONJA JANECEK 


"BEST SIA HOURS 
YOU'LL EVER SWEAT.” 


"IT SERVES AS AN EXCELLENT 
GAUGE OF HOW I HAVE 
PROGRESSED USING MY SKILLS 
UNDER TIME PRESSURE.” 


"IT MADE US GO AWAY FROM 
BEING 100 PRECISE AND FOCUS 
MORE ON GETTING THE CONCEPT 
ACROSS TO THE JURORS.” 


= 


The 14th Annual student charrette was 
organized by the American Institue of Architects 
Los Angeles Interior Architecture Committee— 
also known as the LAIAC. The committee's 
mission is to increase awareness of significant 
interior architecture within the greater Los 
Angeles area among the architecture and 
design community, as well as the supporting 
manufacturer, vendor and construction 
community. We also endeavor to provide 
support to, and encourage professional 
involvement with architecture and design 
students and their educational institutions. 
Moreover, as an organization, the committee 
reaches out to the community to become 
involved with significant causes and enhance 
the reputation of the committee and profession 
within the general public. 


Events of 2006: 

In addition to the student charrette, the LAIAC 
puts together a number of exciting events 
throughout the year. These include our monthly 
programs, the Spring Tour, Fall Surprise, the 
Holiday Party and, of course, our black tie event 
of the year, DMLA [Design Meets Los Angeles]. 
This year's DMLA will be held at the Wallis 
Annenberg Hall at Exposition Park on Saturday, 
September 9th. The evening's theme is 'Monte 
Carlo' and will include various gaming/gambling 
opportunities for all as well as our annual 
Silent Auction showcasing personal art created 
by notable designers and design firms in the 
Southern California Market. 


LAIAC 


AIA LOS ANGELES INTERIOR ARCHITECTURE COMMITTEE 


LAIAC Co-Chairs 

Susanne Molina, IIDA, CID, 
Klawiter and Associates 

Sandi Maricle, ID&A 


Sponsorship 
Marike Smith, Kimball Office 


1:2 Student Competition 
Carrie Wetsch, Klawiter and Associates 
Tina Forrestel, CitySpaces 


Advisors 
Walt Cousineau, Knoll 
Jay Nordsten, AIA, CNI Design 


Treasurer 
Jay Nordsten, AIA, CNI Design 
Arturo Jimenez, Workplace Resource 


DMLA 
Jeff Greenbaum, Gensler 


Darcy Royalty, LEED AP, HOK 


Spring Tour 


Julie Senecal, Kaplan, Giehring, McCarroll 


Deb Longua-Zamero, HLW 


Holiday Party 
Kurt Gombatz, Office Furniture Group 


Programs 
Karen Rector, Haworth 
Bob Mosier, Robert W. Mosier Co 


AIA Liaison 
Steve Tanner 


La 


1:2 Student Competition Co-Chairs 
Carrie Wetsch, Klawiter and Associates 
Tina Forrestel, CitySpaces, Inc 


Committee Members 

Dwight Bond, RSA 

Ken Dandrea, TRI-KES Wallcoverings 

Mary Davis, Luna Textiles 

Rosalind Doty, Shook Kelly 

Steve Fenton, Shook Kelly 

Angela King, Durkan Commercial/ 
Karastan Contract 

David Lasky, Haworth 

Edel Legaspi, RSA 

Jennifer Mateo, DMJM Rottet 

Kris McCann, RSA 

Kim McCready, Designtex 

Stacy Nochenson, RSA 

Bob Nordin, Haworth 

Erica Robles, Klawiter and Associates 

Erica Койіп, Designtex 

Danette Vigil, Creative Energy Design 

Brian Wetsch, Ronald Frink Architects 


Special Thanks to the 2006 Sponsors: 


Platinum Level 
Bentley Prince Street 


Haworth 
HBC Knoll 
Solutia Tandus 


Warner Constructors 


Silver Level 
Cort Furniture Rental Allsteel 
Durkan Karastan 


Patron Level 


Blair Graphics 
DesignTex 
Kimball Office 
Seeley Brothers 
Steve Francis & 
Associates 


Design Meets Los Angeles 
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WALLS 
THAT MOVE. 


RAiseo Floors 
THAT BREATHE. 
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change by design 


/ /ww.haworth.con 866.833.4343 \ 


reg designs... 


БАЯ ар contractor 


707 Wilshire Blvd., Ste. 3750, Los Angeles, CA 90017 3184 Airway Ave., Ste. K, Costa Mesa, CA 92626 
P. 213.683.1850 F: 213.683.1851 P. 714.438.2272 F: 714.444.3446 


< Specberamics 


Porcelain - Tile - Stone - Quartz 


Project: 
Monterrey County 


Government Builidng 


Architect: 
H.O.K. Architects 
San Francisco 


General Contractor: 
Skanska 


Franchised Contractor: 
С arble Compan 


COMMERCIAL > RETAIL М HOSPITALITY 
SERVING THE ARCHITECTURAL COMMUNITY SINCE 1986 


SpecCeramics, Inc @ 800 449 SPEC WWW.Specceramics.com 


ANAHEIM SAN FRANCISC | EGO EATTLE LAS VEGAS PORTLAND 


HAWORTH 


change by design 


See the new Compose” 
furniture system - and other 
products and solutions — 
that help make workspaces 
great spaces. 


Visit our new Washington, 
D.C. showroom or any of 
the other Haworth locations 
around the world. 


www.haworth.com 
866.833.4343 


